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A New and Beautiful Fabric Idea 
Printed, Rough-Textured Silk 


Y irH the disappearance of imported 
linens due to the war, many decorators have been at a loss for a fabric of similar 


character for fine draperies or upholstery. 


With this thought in mind, Scalamandré has 
developed a new idea in fabrics that not only adequately fills the function of printed 


linens but brings into the decorative picture many superb qualities of its own. 


This handsome rough-textured pure silk prints 
like linen, has all the attractiveness, “handle” and wearing quality of linen, and in 
addition is washable, permits even better penetration of color and will not crush 
or wrinkle as readily as will linen. Its faint sheen adds richness and interest to the 
surface, and the fabric may even be steamed to obtain a soft texture, if the charac- 
teristic crispness of finish is not desired. The slightly higher cost is more than 


justified by the gain in luxuriousness, beauty and quality. 


This unusual fabric is being printed, by a 
technique exclusive with us, in our own mill, which has been enlarged for the 
purpose. It is capable of great versatility and may be freely used not only in place 
of linen, but in any case where an exclusive and distinctive treatment is demanded. 
Three different designs are available, with more to be added. On quantities of 25 
yards and over, the decorator may vary the color scheme at will. The decorator’s 


own design may also be followed. 


Be sure to see this new Scalamandré fabric at 


our showrooms at your earliest convenience. 
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Scalamandevé Silks 


MANUFACTURERS OF FINE DRAPERY, UPHOLSTERY FABRICS & TRIMMINGS 


: = 598 Madison Avenue New. York, 


BOSTON @ CHICAGO e LOS ANGELES 
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Ivy No. 624 Lounge Chair ¢ Ivy No. 659 Double Chaise Longue ¢ Ivy No. 1550 Cocktail Table e No. 88/127 Wall Tree 


cFalterini NEVA-RUST* WROUGHT IRON FURNITURE 
BEAUTY THAT LASTS 


IT’S COMFORTABLE: Every Salterini chaise 
longue and every lounge chair is equipped with 4 
an adjustable back—exclusive with Salterini. q 
Through five positions from straight up to 
horizontal, Salterini lounge pieces can be easily 
adjusted to the exact position desired. Straight 
up for conversation — entirely horizontal for 
sun bathing or sleeping, with way stops in be- 
tween, Salterini furniture is the most comfort- 
able you can buy. *Reg. U.S. Pat. Off. 











IT’S GUARANTEED RUST PROOF! Because the exclusive Neva-Rust* treatment be- 
comes an integral part of the metal, you can be sure that Salterini Wrought Iron won't 
rust. Speed-up laboratory tests show it to be rust proof for much longer than our six 
year guarantee, attached to every Neva-Rust piece. 


For lasting beauty in wrought iron furniture, specify Salterini guaranteed Neva-Rust”. 





Write for your copy of complete Neva-Rust Furniture Catalog No. 26. 


OHN B. SALTERINI CO. : 


322 EAST 44TH STREET ® NEW YORK 














INTERIORS 


ee ee en 








ee fee ree 





“ae 
oie Se 





woo SN A eee 


id hPa ne 2 ee 














Artists’ models as hostesses . . . a menu that makes 
gourmets lose faith in mother . . . a setting that puts 
the thrill of air travel in the terminal itself . . . that’s 


the Airlines Terminal Restaurant in New York. 
ed by the Walter M. Ballard Company for 
make sophisticated travellers 
wish their reservation 


Bertram 
ere ten planes later, the 


Airlines Terminal Restaurant blends color with 


GiASE 


OTHER CHAS 





comfort to complete its setting of epicurean per- 
fection. Chosen for the lounge seats was CHASE 
VELMO upholstery . . . natural selection wherever 
practical wearability must lie beneath outer at- 
tractiveness . . . wherever comfort plays a part in 
determining the cash-register’s contents. 

May we send CHASE VELMO suggestion-swatches 
for the rooms you are designing? 


L. C. CHASE AND COMPANY, 295 FIFTH AVENUE, new york city 


5S ARE REDO, CHASE UPHOLSTERY, LEATHERWOVE, ROCOTEEN AND SEAMLOC CARPET. 
CHES: BOSTON, DETROIT, CHICAGO, LOS ANGELES...MILLS: SANFORD, ME., READING, MASS., TROY, N. H. 














THE STUDENT LOOKS 


N times recent enough for most of us 
| to have had experience, training for the 
profession of interior design (then in- 
terior decoration) consisted largely of re- 
trospection. We were taught to look back- 
wards, to revere and emulate the past and 
to follow in the footsteps of established 
precedent. It was unthinkable to question 
the merit of such procedure, and heresy 
to about-face with eyes toward the future. 


It was an age of illusion, an illusion that 
strict adherence to tradition could pro- 
duce design even remotely touching the 
creative. Granted that some good mate- 
rial grew out of this training, the real won- 
der is that the profession survived at all. 


Nor would it, had not those courageous- 


ASTRRLISING Ficad cemate, 


AT HIS PROFESSION 


to a position of authority worthy of our 
attention. 


Out of the increasing interest in well- 
planned interiors and intelligently styled 
furnishings has arisen a viewpoint charac- 


teristically American in its soundness, It. 


concerns the amalgamation of business acu- 
men with professional standards. The stu- 
dent, upon examining his profession, dis- 
covers first that it is practiced largely as a 
business, but that it has little or no crea- 
tive significance when limited to that 
phase. He sees that the business consists 
of the merchandising of interior furnish- 
ings and that the profession deals with the 
creation, or design, of complete interiors. 
His realization that the two are interde- 





OPEN 


the interior designer. 


this page. 





This page is devoted to the free discussion of various problems facing 
We invite comment from designers, whole- 
salers, manufacturers or others associated or interested in this pro- 
fession, on the subject herewith presented, or on any other question. 
INTERIORS may not always concur with the opinions expressed on 
It is our hope that sincere discussion of many of the 


problems vexing our readers may eventually lead to their solution. 


HOUSE 








hearted radicals, who first abandoned ae- 
cepted paths, struck out for greener hills. 


With the deceptive simplicity of perfect 
taste they demonstrated a kind of interior 
design which seemed to come alive. It 
glowed with all the qualities of good con- 
temporary living. It catered to living 
habits of the present, not of the past. Most 
important, it aroused in the student the 
latent will to examine his elected profes- 
sion (and his training for it) to discover 
in it inherent weaknesses. 


The fresh young mind of the student is 
frequently more discriminating in matters 
of what is or is not appropriate than that 
of his elders. His acquisition of knowl- 
edge is, to be sure, incomplete, but his 
willingness to experiment, his active par- 
ticipation in an age when the airplane is 
no longer a thing to marvel at, and his 
eager interest in designing interiors for 
people who live in this age, elevate him 


pendent leads to the understanding that 
the true function of the interior designer 
is predicated upon more intelligent mer- 
chandising and more scholarly planning of 
interiors for both living and working. 


The young mind is realistic. It seeks prac- 
tical ways to do things but not necessarily 
the previously tried ways. More frequently 
it strives to solve each problem anew, as 
if there never had been a similar one be- 
fore. This is both good and bad, for 
precedent is often a good model, but just 
as often a dangerous trap out of which 
creative design rarely escapes. 


The student knows this and avoids the 
trap with greater ease than his elders 
since his security is not dependent upon a 
margin of safety. He will try with com- 
plete complacency, an idea that would 
bring economic shivers to mature design- 
ers, but, in so doing, may hit upon a solu- 
tion of tremendous importance. 


By JAMES R. PATTERSON 
SUPERVISOR OF THE DEPARTMENT OF 
INTERIOR DESIGN, PRATT INSTITUTE 


The student learns, through experience, 
that his usefulness to society is measured 
by his knowledge of man’s needs, and his 
ability to satisfy them. Because his goal 
is so intimately tied up with this knowl- 
edge, he is better able to cope with mod- 
ern problems than many now practicing. 
He can design for today with ease. The 
past he is not afraid of, nor is he slave 
to it. 


His study of contemporary problems shows 
that interiors are smaller now than they 
were in the past, yet the demands made 
upon them are greater. He finds that the 
small interior is not merely a large one 
reduced. It is governed by entirely differ- 
ent functions and therefore must be han- 
dled with different technique. He sees, 
too, that the characteristic open plan of 
contemporary building can not be treated 
in the same manner as the closed, formal 
plan. All of these observations are as 
natural to the student as his acceptance 
of streamline. 


His training today discloses that all dec- 
orative styles are the reflection of society’s 
needs, or character, at any given time. The 
fine boiserie of Louis XV was as logical 
for the drawing-room society of the 18th 
century as are the textured surfaces of 
today’s rooms for contemporary society, 
yet, in reverse, neither would be either 
logical or fitting. 


On this basis, the student learns that in- 
telligent interior design depends upon use, 
structure, material, technique, and desired 
effect. These alone are the conditioning 
factors. It is not surprising then, that he 
concludes that the requirements of mod- 
ern living and working have made obsolete 
the traditional planning of interiors. 


Unfortunately, this conclusion does not 
often meet with approval, for much of the 
profession, as it now exists, is either loath 
to give up precious precedent, or is in- 
competent to work on the new basis. This 
is an unhealthy state for any profession, 
and were it not for the new life wedging 
its way in, there would be little hope that 
it could ever again rise above the status of 
assembler. 


The student of today looks at his profes- 
sion for guidance toward a useful career, 
but, too often, is rebuffed with trite and 
hollow advice. His appeal to the profes- 
sion is honest and deserves a sound an- 
swer. We must help him see his work 
clearly by practicing as we would have 
him practice. In a nation such as ours, 
where we have tremendous wealth of un- 
tapped talent, we must all remember that 
the only commodity in the world today, 
which has a commercial value, is an idea. 
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TT history of a people is written in its architecture. Rockefeller Center—conceived by pro- 
gressive American business men and designed by contemporary-minded architects stands as 
a credit to the past, a challenge to the present and a milestone for the future. 
The architects commissioned to plan this unique group of office buildings were far from unmind- 


ful of the valuable lessons taught by the Greek, Roman and Gothic masters. But theirs was 





to take these fundamental principles and apply them to modern needs and materials. As 
Pericles and the architects of the Gothic cathedrals conformed solely to the principles of 
building use and the materials at hand, so Harrison & Fouilhoux and their collaborators 


have erected structures for modern business and entertainment out of modern materials. 





Rockefeller Center, therefore, stands today as a challenge to designers in every field. For 
the interior designer, it points the way to the planning of interiors not just adequate but emi- 
nently suitable to expedite the routine of modern office and showroom efficiency. So, too, 
with restaurants and halls of entertainment; they must plan for the utmost in service to ihe 
public and economy for the owner. Actually, it boils down to the oft used and much abused 
term, functionalism. The Greeks knew it, the Romans adhered to it, and the Gothic builders 
mastered it. 

No matter what criticism—just or unjust—may be levelled against Rockefeller Center, it will 
always stand as a milestone in the progress of American architecture. Fortunate, indeed, it 


was not built in the lush twenties when money was abundant and ideas scarce. It surely 





would have been clothed and draped in overpowering classic or Gothic remnants. The much 
cursed depression served architecture well. It speeded an approach to honest design and 


the elimination of trite traditionalism. 
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LIVING ROOM IN APARTMENT OF ROSS STEWART WHERE EARLY 19th CENTURY ANTIQUES SET THE CHARACTER OF THESE ROOMS. THE 
AUBUSSON RUG WAS MADE FOR A RUSSIAN PALACE, ONE OF THE ARM CHAIRS WAS SUPPOSED TO HAVE BELONGED TO EMPRESS JOSEPHINE. 





ANTIQUES ACCENT DECORATOR’S APARTMENT 


INTERIORS 
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When an interior designer becomes a collector of 
antiques, one can be well assured that the pieces 
assembled will be in good taste. Furthermore, an 
apartment designed around such furnishings, is bound 
to have more than usual interest. Such is the back- 
ground of the apartment of Ross Stewart, head of the 
interior design department of W. & J. Sloane, which 
we present this month. Mr. Stewart began his antique 
collecting kack in his student days in Paris. Having 
become intrigued with the beauty and grace of the 
Directoire and Regency styles, he confined his acquisi- 
tions largely to furnishings of that era. Several of his 
better pieces form the decorative keynote of the settings 
of the various rooms. 

The hall, for example, takes its colors from one of a 
pair of old wall paper panels of Psyche and Cupid, in 
tones of grey. Slate grey walls, and doors in grey and 
white form the background of this foyer. To provide 
color accents, there are yellow pads on two fine 
Regency black and gold chairs and a tangerine lining 
behind the grill doors of a (Please turn to page 48) 
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SMALL DINING ROOM FEATURES PAPER IN RED AND EGG-SHELL 
DESIGNED BY ROSS STEWART. NOTE FINE DIRECTOIRE CHAIRS. 









FOYER IN GREYS AND WHITE, YELLOW PADS ON REGENCY CHAIRS 
AND TANGERINE CURTAINS ON CABINET PROVIDE COLOR ACCENT. 








PORTFOLIO OF ROCKEFELLER CENTER INTERIORS 


() N A twelve acre lot in the heart of New York, arises a twentieth century city—Rockefeller Center, Here 


fourteen modern structures from six to seventy stories high, comprise the most important group of busi- 
ness buildings in the world. The more than 2,000 corporations, firms and professional services housed at this 
address employ over 26,000 people and attract 125,000 visitors daily. Within this aggregation of buildings 
is a separate group known as Radio City. This comprises Radio Music Hall, the RKO Building, the RCA 
Buildings, one of which is seventy stories high and the Center Theatre. The axis of outdoor interest is a 
sunken plaza containing an ice or roller skating rink. In addition to the planted vista leading to this area 
there are twelve roof gardens landscaped with trees, s irubs and flowers. 
The nerve center of two of the country’s largest broadcasting networks is located at this address, together 
with a museum, U. S. Post Office, government passport bureau, consulor offices of nineteen countries, and 
twenty-six restaurants and private dining rooms. 
Most of these three blocks, that this center occupies, are owned by Columbia University for which they col- 
lect a $3,000,000.00 annual rental. The University acquired the site by virtue of state legislative grant in 
(814, Prior to that it had been part of the Elgin Botanical Gardens. On or about the year of 2015, after 
present leases and renewal options have expired, the entire land and the buildings will revert back to Co- 
lumbia without additional cost. 
That in brief, is the history of this unique project made possible through the wise appropriation of part of 
the Rockefeller fortune. 
But what has all this to do with the interior designing profession? Just this — Rockefeller Center provides, 
without a doubt, the most outstanding opportunity for the expression of appropriate interior design in the 
realm of the commercial world. Prosperous firms, large and small, establishing their offices on such premises 
require expert planning to make the most of the areas rented. Many of the tenants have responded in the 
interest of business efficiency and have called in professional designers to lay out and furnish their offices. 
Those who have moved from larger quarters in other buildings have learned the art of planned economy as 
regards office layout and working efficiency. 
Several companies have reported that greater production has resulted not only from such careful planning, 
but due also to more pleasing surroundings. One executive, interviewed, remarked that he had noticed after 
a few months, in their newly furnished offices, the workers acquired an added air of self-respect. They were 
soon wearing new and better clothing, he continued. Such a result is bound to enhance a sense of loyalty to 
the company and increase the efficiency of all concerned. This is a highly important service that the interior 


designer has to offer the very intricate and nerve exhausting business world of nineteen forty-one. 


STARGAZING IN THE SUNKEN PLAZA AT ROCKEFELLER CENTER 
REVEALS EIGHT BUILDINGS PIERCING THE SKY. DIRECTLY 
OVER PROMETHEUS IS THE 70 STORY RCA BUILDING WITH THE 
RKO BUILDING IN THE RIGHT BACKGROUND, AT THE RIGHT ARE 
THE ASSOCIATED PRESS AND INTERNATIONAL BUILDINGS, AT 
THE TOP THE BRITISH AND FRENCH BUILDINGS, AND AT THE 
LEFT ARE THE TIME & LIFE AND EASTERN AIRWAY BUILDINGS. 
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16 PORTFOLIO OF ROCKEFELLER CENTER INTERIOR 


TOP, LEFT TO RICHT 

M. H. AYLESWORTH. PRIVATE OFFICE PANELLED IN LACEWOOD WITH 
BLEACHED MAHOGANY FURNITURE AND TAN LEATHER CHAIRS, BLUE 
CURTAINS, ORIENTAL RUG WITH BLUE, PINK AND GREEN PREDOMINATING. Anil 


LIGHTED GLOBE IS HAND PAINTED. DECORATED BY W. & J. SLOANE. Wi 


Hi 




















TIME INC. RECEPTION ROOM WITH SLIDING WALL TO BOARD ROOM 





SLIDING AND BOOKCASE WALL OF LIGHT FLUTED WOOD, 





PARTLY OPEN. 
ADJOINING WALL BLUE, OAK FURNITURE, GREY-BROWN RUG AND YELLOW 


CURTAINS. DESIGNED BY ANN HATFIELD FOR HARRISON & FOUILHOUX. 


YAWMAN G ERBE. RECEPTION ROOM, CURVED WALL OF ROSE WOOD 
VENEER; GLASS BLOCKS ADD SPARKLE TO THE ROOM. MAHOGANY GRAINED 
STEEL DESK HAS MAHOGANY GRAINED LINOLEUM TOP, GREEN LEATHER 


DESIGNED BY IAN WOODNER, ARCHITECT. 





ON CHAIRS, CARPET BURGUNDY. 


CENTER, Lert To RIGHT 


BOARD ROOM 





IN LACEWOOD, GOLD TEXTURED CUR- 





M. H. AYLESWORTH. 
TAINS, BLEACHED MAHOGANY FURNITURE AND CHAIRS UPHOLSTERED IN 


GREEN LEATHER. THE FLOOR HAS A COLORFUL LIGHT GROUND ORIENTAL 












RUG. FLUSH CEILING SPOTS FLOOD THE TABLE. DESIGNED BY W. & J. SLOANE. 





BOARD ROOM WITH TWO WINDOW WALLS IN LIGHT FLUTED 





TIME INC. 
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WOOD, THIRD WALL DARK BLUE AND THE FOURTH VERMILION. OAK 











FURNITURE WITH TAN LEATHER TABLE TOP AND TERRA COTTA, GREY AND 


TAN LEATHER CHAIRS. DESIGNER ANN HATFIELD FOR HARRISON & FOUILHOUX. 











YAWMAN G&G ERBE. EXECUTIVE OFFICE, WITH INTERESTING TREATMENT 





OF CORNER CUT-OFF. WALNUT WALLS, WALNUT GRAINED STEEL CHAIRS, 















DESK AND LINOLEUM TOP AND BURGUNDY RUG ARE IN CONTRAST WITH 





THE TAN CURTAINS AND UPHOLSTERY. IAN WOODNER, ARCHITECT. 


BOTTOM, Lert To RIGHT 


SIMON G&G SCHUSTER. MR. SIMON’S OFFICE DESIGNED BY EDWARD D, STONE. 


ANN 
WN 


TWO GLASS WALLS BRING IN THE LOVELY TERRACE VISTA. BIRCH 
FURNITURE, BROWN LEATHER CHAIRS, BEIGE AND BROWN RUG AND 


LIGHT YELLOW CEILING COMBINE TO CREATE A CHEERFUL INTERIOR. 





TIME INC. ANOTHER VIEW OF THE RECEPTION ROOM SHOWING VARIOUS 
GROUPINGS FOR RECEIVING VISITORS AND HOLDING HURRIED CONFERENCES. 


THE DARK BLUE WALLS ACT AS AN EFFECTIVE BACKGROUND FOR THE 











LIGHT TONE OF THE FURNISHINGS. DESIGNED BY ANN HATFIELD. 


y \ er g 
LICGETT G MYERS TOBACCO CO. RECEPTION ROOM BY REINHARD & \ ——— 


HOFMEISTER PRESENTS A DRAMATIC APPEARANCE FROM THE ELEVATOR 





LOBBY. INDIRECT DOME LIGHTING SHEDS A SOFT ILLUMINATION OVER 


WALNUT WALLS AND FURNISHINGS. FURNITURE DESIGNED BY MACEY-FOWLER. 


INTERIORS 







































































PORTFOLIO OF ROCKEFELLER CENTER 
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INTERIORS 


OPPOSITE PAGE, cert to ricut 

UNITED STATES TOBACCO CO. RECEPTION ROOM IS ENTIRELY PANELLED 
IN JAPANESE ASH AND GIVEN A NATURAL WAX FINISH, DOORS TO THE 
ELEVATOR LOBBY ARE TREATED WITH A VENEER DESIGN OF THE SAME 


WOOD, FLOOR OF DARK CORK TILES. REINHARD & HOFMEISTER, ARCHITECTS. 


UNITED STATES TOBACCO CO. BOARD ROOM IS SHEATHED IN PANELS OF 


MASONITE WITH THE WALLS IN GREY AND THE CEILING IN NATURAL COLOR. 
VERTICAL BRONZE PANELS BREAK THE MONOTONY. THE TABLE AND THE 


BLACK COVERED CHAIRS ARE WALNUT. REINHARD & HOFMEISTER, ARCHITECTS. 


RIGHT 

CAMPBELL-EWALD <O. OFFICE OF F. D. RICHARDS IN NATURAL OAK 
AND BLUE AND TAN COLORS. BLUE, TAN AND ECRU SCOTCH PLAID COVERS 
THE GENEROUS SOFA OVER WHICH ARE CONVENIENT LIGHTS. INTERIOR 


DESIGN BY EARL LUNDIN, ROBERT CARSON FOR ROCKEFELLER CENTER INC. 


OPPOSITE PAGE, terr Tro ricut 

SHELL OIL CO. INC. PRIVATE DINING ROOM IN THE SEMI-TRADITIONAL 
MANNER BY VIRGINIA CONNER. THE COCOA WALLS AND GREY-BEIGE CARPET 
ARE ENLIVENED BY COLORFUL FLORAL PRINT CURTAINS IN NATURAL COL- 


ORS ON COCOA GROUND, CHAIRS ARE COVERED IN SOFT RED LEATHER. 


SHELL OIL CO. INC. OFFICE OF A VICE PRESIDENT ALSO USED AS A 
CONFERENCE ROOM. CORK WALLS, ZEBRA WOOD FURNITURE, GOLDEN BROWN 
CARPET FORM THE COLOR NOTE. TEXTURED CURTAINS ARE COCOA, GOLD AND 


LIGHT BEIGE. DESIGNERS WERE A. KIMBEL & SON AND 0. E. MERTZ. 


RIGHT 

CAMPBELL-EWALD *O. OFFICE OF MR. EWALD IN DARK LEADED OAK 
FURNITURE AND BLUE AND TAN FABRICS AND LEATHERS. LINOLEUM 
TOP OF THE DESK IS THE SAME TAN AS THE CHAIRS WHILE CURTAIN IS 


BLUE AND TAN STRIPE. DESIGNERS EARL H. LUNDIN & ROBERT CARSON. 


OPPOSITE PAGE, cert to ricut 


ALLIED PRODUCTS INC. DISPLAY ROOM HAS METALLIC FINISHED PLYWOOD 


AND LIGHT FURNISHINGS. CASES ARE BUILT FLUSH WITH METALLIZED PLY- 
WOOD WALLS. THE MIRRORS AND THE METAL TRIM AND THE METAL CHAIRS 


ADD A BRILLIANT TOUCH. DECORATED BY MISS BEVERLEY HARRISON. 


ALLIED PRODUCTS INC. RECEPTION ROOM IN TURQUOISE. CORAL AND 
SILVER WITH BLACK ACCENTS. PLYWOOD WALLS TREATED TO GIVE A 
METALLIC EFFECT. TURQUOISE FABRIC ON BLACK CHAIRS. SOFAS AND 


LEATHER CHAIRS ARE CORAL. DECORATED BY MISS BEVERLEY HARRISON. 


RIGHT 

CHASE NATIONAL BANK. UNUSUALLY DESIGNED SEMI-CIRCULAR BANKING 
OFFICE BY REINHARD & HOFMEISTER. TERRAZZO FLOOR AND COUNTERS 
ARE A PINKISH GREY WHILE WALLS ARE LIGHT IVORY, SHAPED COLUMNS 


ARE INCASED IN BAKED ENAMEL, INDIRECT AND SPOTLIGHTING EMPLOYED. 


MAY 1941 
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TOP, LEFT TO RIGHT 


ENGLISH GRILL, SOUTH SIDE OF SUNKEN PLAZA WITH AMUSING: SUMMER 
MURALS PAINTED ON A PIG SKIN TYPE OF FABRIC, CHAIRS AND 
BANQUETTES ARE GREEN, TABLE CLOTHS GREEN AND WHITE. INTERIOR 
DESIGN BY EARL H. LUNDIN, ROBERT CARSON FOR ROCKEFELLER CENTER INC. 


ENGLISH GRILL WITH WINTER MURALS BY WILLIAM STEIG WHICH DEPICT 
THE GAY ANTICS OF THE ICE SKATERS, WHO MAY BE VIEWED FROM THE 
RESTAURANT. STRIP LIGHTING BACK OF BANQUETTES ILLUMINATES THE 


MURALS. INTERIOR DESIGN BY EARL H. LUNDIN, ROBERT CARSON. 


NATIONAL CASH REGISTER CO. GROUND FLOOR SHOWROOM DESIGNED 
BY REINHARD & HOFMEISTER. WALLS AND COLUMNS SHEATHED IN WARM 
BROWN TONES OF KOA WOOD; FIXTURES OF BRAZILIAN ROSEWOOD AND 


EBONY; CARPET GREEN. GREY CEILING SURROUNDS SHAPED LIGHT WELL. 


CENTER, Lert TO RIGHT 


CAFE FRANCAIS ON THE NORTH SIDE OF THE SUNKEN PLAZA. LARGE 
GLASS WINDOWS SLIDE AND MAY BE OPENED IN SUMMER. MIRRORED 
SOFFIT ALONG WINDOW AREA ELIMINATES EFFECT OF DROPPED CEILING 


CAUSED BY AIR DUCT. DESIGNED BY EARL H. LUNDIN AND ROBERT CARSON. 


CAFE’ FRANCAIS GENERAL VIEW SHOWING MURALS BY VARIOUS ARTISTS 
PAINTED TO HELP THE FRENCH WAR RELIEF FUND. COLORS HERE ARE 
THE SAME AS THE ENGLISH GRILL, GREEN UPHOLSTERY MATERIALS, 


LIGHT TAN WALLS. DESIGNED BY EARL H. LUNDIN AND ROBERT CARSON. 


CONSOLIDATED CHEMICAL CO. OFFICE OF THE PRESIDENT BY 
REINHARD & HOFMEISTER. WALLS AND LEATHER CURTAINS ARE OYSTER 
WHITE, CEILING AND WINDOW CORNICES DARK BLUE, FURNITURE LIGHT 


MAPLE AND CARPET GOLD. LIGHT FIXTURE IS GLASS AND CHROMIUM. 


BOTTOM, LEFT TO RIGHT 


COCKTAIL LOUNGE ON 65TH FLOOR OF RCA BUILDING GAY MURALS BY 
WITOLD GORDON IN PASTEL COLORINGS SET THE DECORATIVE SCHEME. 
LEATHER UPHOLSTERY IS OFF-WHITE AND THE CURTAINS ARE MEDIUM GREEN. 


DESIGN BY EARL H. LUNDIN, ROBERT CARSON FOR ROCKEFELLER CENTER INC. 


NEW AMSTERDAM ROOM OF THE HOLLAND HOUSE BY VAN DER GRACHT 
& KILHAM. COLOR SCHEME IN OFF-WHITE AND DUTCH GREEN ENLIVENED 
WITH TOUCHES OF GOLD AND A BRIGHT BRASS CHANDELIER. THE DOOR 


AND SHIELD OF THE CITY OF AMSTERDAM ARE WHITE PICKED OUT IN GOLD. 


EAST RIVER SAVINGS BANK BY REINHARD & HOFMEISTER, TEAK WOOD 
COVERS THE COLUMNS, WALLS AND PARTITIONS. THE USE OF VENEERS AND 
SOLID WOOD PROVIDES THE VARIED COLOR EFFECT ON THE COLUMNS. CEILING 


IS BLUE AND THE BANDING AND ORNAMENT ON PARTITION ARE NICKEL. 
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1941 APPROACHES TO COLOR 


NTERIOR designers today find the trend to be not only constructive 
thinking about color, but practical analyses for its use. Now their 
struggles in organizing unrelated color, so long presented by an un- 
coordinated market, are bearing definite results. Manufacturers have 
learned not only the sales advantage of providing a color pallette usable 
by designers, but now see beyond to the potentialities in making that 
color more readily applicable. 

Among these new analyses are the Quantacolor code, which has just 
come into the market; the Bowser personalized interpretation of color, 
which was adopted by Alexander Smith rugs last year, and for U.S. 
Gypsum's Texolite paint this spring; DuPont's ‘Color Selector” for their 
paints; Howard Ketcham's Color Box for DuPont's Plastacele; Lurelle 
Guild's slide rule for Mohawk; the coordination Joseph Platt has done for 
sixteen manufacturers in the Pendleton Shop; the Wishmaker promotion 
initiated by Hugh Lawson for Carson, Pirie, Scott; Freda Diamond's 
Regency and other groups for A.M.C. 

These represent all types of approach: systems of organizing all colors, 
organization of a few colors, systems of organizing people for color; 
and they find their initiation by merchandise consultants, by color an- 
alysts, by industrial designers, by manufacturers, by retail stores. This 
indicates a universal recognition that there is a need for a means of 
using color correctly. 

All of these plans we are to discuss are commercial plans, live and 
vital. They are all predicated on a desire to increase sales by making 
selling easier. Therefore their aim is to be easy and simple of use. They 
have no complicated rules for achieving color kalance; instead some 
of them offer simple mechanical devices. Our purpose in this article is to 
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By ELIZABETH M. KAUFER 


show the merit in these ideas for designers of interiors. This is the merit 
of the practical as opposed to the theoretical approach. 

In the past numerous attempts have been made to record a large num- 
ber of colors in charts by which approximate matches may be made by 
some numerical system. Of these, the Munsell is probably the best 
known. This is based on a color tree. The base of the tree is black and 
the stem ascends by nine steps of grey to white. Around the stem are 
ten radial branches designated by hue. The height of the branch on the 
stem determines its brightness or value. The distance along each branch 
from the stem determines the saturation or chroma at that particular 
brightness level. Thus every color is given a place which can be mathe- 
matically labelled for matching or recording purposes. However, the 
average person, unused to dealing with color, does not know what to do 
with this system. Likewise, the wheel, upon which all systems are 
founded, seems complicated to the novice in color. If its mathematical 
rules for balance are used exactly, the results are stolid and uninspired. 
With these older systems it takes an experience in color and a creative 
interpretation to achieve verve and interest along with harmony. 
That is why we need new color approaches today. So many more 
people are working with color now than ever before, many without any 
basic training in color, that any guides that can be formulated for them 
are a step forward in our necessary total education. 

Color is known primarily emotionally. We are first aware of it physically, 
through our sense of sight. But as soon as its sensation reaches our con- 
sciousness it becomes entangled with our memories of previous experi- 
ences, and the whole association fuses. In the past this has been the 
extent of color evaluation by the mass of people. (Please turn to page 48) 
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PENTHOUSE LIVING ROOM WITH 
MRS. WHITNEY’S PORTRAIT BY 
ERNEST FIENE. DI-NOC WALL 
PANELS AND SCROLLS IN RUG 
RELIEVE THE PLAIN SURFACES. 


AMERICAN ART AND 


WILLIAM PAHLMANN 


GRANT WOOD'S “ADOLESCENCE” 
OVER CAST IRON MANTEL IS THE 
FEATURE OF THIS LIVING ROOM. 
DI-NOC IS EMPLOYED ON WOOD 
WORK TRIM AND THE CORNICE. 





Again William Pahlmann employs an old trick dif- 
ferently. Interior designers have been building rooms 
around paintings for some years. It took Lord & Taylor's 
“decor in chief’ to have the paintings built around the 
rooms, so to speak. In other words, various prominent 
artists were commissioned to paint a subject that 
would be just the perfect picture for the settings they 
were to enrich. These painters collaborated closely 
with William Pahlmann, in not only subject material 
but also on color harmony. Thus it is this newest proj- 
ect in the decorative department of Lord & Taylor's 








sina ig 





has been styled ‘The Wedding of American Art and 
American Decor’’. The seven artists who collaborated 
were: John Steuart Curry, Ernest Fiene, Luigi Lucioni, 
Rokert Philipp, Frederick Taubes, Georges Schreiber 
and Grant Wood. 


It is natural to expect that these works of art are sur- 


rounded by an atmosphere of fantasy created by 
Pahlmannesque baroque. The fact that these paintings 
are not overpowered by their unique settings is due 
not only to Pahlmann’s deft sense of balance, but also 
equally to the work of another (Please turn to page 54) 





PENTHOUSE BEDROOM HAS THE 
“PENSIVE GIRL’ BY ROBERT 
PHILIPP. UNIT FURNITURE HAS 
DI-NOC FRONTS. NOTE THE LIGHT 
COVES ABOVE THE MIRRORS. 


ALL PURPOSE ROOM OF PENT- 
HOUSE WITH “REHEARSAL” BY 
GEORGES SCHREIBER. LACED 
CANVAS CEILING AND OAK FUR- 
NITURE LENDS INFORMAL AIR. 























T IS with good reason that wall paper has been one of the favorite 
| mediums of interior designers. They have always been aware of 
the wide variety of its decorative possibilities—of the many moods 
and personalities it can be employed to express—of its ability to 
camouflage awkwardly shaped interiors or small, narrow rooms. 

The papers that have been introduced by the manufacturers for the 
current season can well be recommended to the interior designers’ 
attention for all these purposes. In addition, there is an ever in- 
creasing number of papers which have been especially designed for 
those who desire to use them in even more individually interpretive 
ways. 

Marbleized papers have been screen printed by one of the leading 
houses in 27-inch squares, which allow for their freer application. 
Another firm has introduced a cleverly designed dogwood pattern 
which can be cut down the center and each side used as a separate 
panel, This allows for pilasters or other constructional features in a 
room to be accented with a decorative paper. Still another firm has 
introduced an intricate bamboo pattern which permits of its applica- 
tion in an almost endless variety of ways—in the form of panels, as 
stripes, or for cornice and border treatments. 

Early American document papers, architectural, traditional or amus- 
ing in character, have been unearthed and handsomely reproduced by 
many firms. A fine hand screen printed paper in this group has 
been copied from a quaint print that originally covered an old band- 
box. This interesting design shows views of West Point and some 
of its original buildings, as well as views of the Hudson and Robert 
Fulton’s famous steamboat, “Claremont.” 

While the manufacturers have been busy producing papers to cap- 
ture the attention of interior designers, the designers themselves have 
continued to experiment with wall papers in many amusing ways— 
We liked the way Lawrence J. Colwell created a gay setting by cover- 
ing ordinary bridge-type tables with brilliant cerise and white mar- 
bleized paper, flanked by black lacquered swivel chairs of his own 
design. 

Mrs. Dodd, always an enthusiastic exponent of wall papers in deco- 
ration, has designed an effective dressing room by using a current 
paper of huge Bermuda lilies, alternating with mirrored panels 
running from floor to ceiling. D. Lorraine Yerkes makes a bar room 
gaily modern in mood by covering the wall spaces with a paper 


patterned in black and white zebras on a silver foil background. 


William Wright Crandall imparts a different air to a plywood 
paneled library by separation of the plywood with narrow vertica! 


strips of a wall paper border having a graceful trailing ivy pattern. 





WALL PAPERS 
UNLIMITED 


OUR WALL PAPER MURAL BY NIVOLA— 
THIS IMAGINATIVE SCENE HAS BEEN 
ENTIRELY COMPOSED OF WALL PAPER 
MOTIFS WHICH ARE ILLUSTRATED IN 
FULL IN THE FOLLOWING’ PAGES. 
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(2 { ad lends itself to the inspired touch of 


imaginative intefior designers. Here, our artist Nivola, in a wall paper 
fantasy, indicates the variety of decorative ways to which the season's 
papers so readily adapt themselves. The sentimental heart-shaped bouquets 
are from Jones & Erwin's "Regency Wreath". Thibaut's marbleized paper 

covers the stairs. "Toiedo", a new Lonegren design, tops a column covered 
with Warner Company's romentic flowered stripe. Another column is 

made gay with Schumacher's "Edwardien Plaid". The floor is flower-strewn 
with a Strahan paper, while Jacobs! "Du Barry Roses" bloom on the huge 

low coffee table. Couches are covered in Bassett & Vollum's "Sheraton Fancy", 


and a final bizarre note is added in the canopy of Lloyd's baroque scroll and 
rose pattern. 
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STAIRWELL OF METAL AND GLASS IS EMPLOYED TO DRAMATICALLY DISPLAY FEATURE FABRICS 


DRAMATIC DECOR FOR FABRIC DISPLAY 
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NEW GOODALL SHOWROOM BY ELEANOR LE MAIRE, WALLS, CEILING AND FURNISHINGS BLUE, CARPET GREY, FABRICS ON DISPLAY PROVIDE COLOR ACCENT 


Simple but dramatic decorative treatments, combined 
with smart lighting and color effects characterize the 
new modern showroom designed by Eleanor Le Maire 
for Goodall Decorative Fabrics a division of the Good- 
all Worsted Company at 61 E. 53 St., New York. As 
it is located in the center of the decorative market, Miss 
Le Maire realized that more than just a fine interior 
would be required to hold the attention of the profes- 
sional buyers of quality furnishings. She achieved 
her ends by employing simple backgrounds, and un- 
usual illumination that cleverly supplements daylight 
and provides splendid night lighting. 

The main showroom on the ground floor has atmos- 
phere-blue walls and fixtures which are finished in an 
opalescent paint. This color is repeated in the satin 
mohair covered chairs which are contemporary 
versions of the Victorian shell type. The only other 
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color introduced by the furnishings is the mist grey of 
the carpet. It has been appropriately left to the color- 
ful array of fabrics to provide the decorative accents. 
Recessed ceiling spot lights, concealed incandescent 
and fluorescent lighting, dramatize the fabrics on dis- 
play and blend with the shade of blue on the walls and 
fixtures. Blue neon lights in the walls over the sample 
racks spread a soft, indirect lavender glow over the 
entire left hand side of the show room. Generous 
bouquets of flowers or foliage are arranged to co- 
ordinate with the fabrics currently on display. As an 
example, when “Elephant Ear” a colorful print featur- 
ing the curved leaf and stalk of this plant, was re- 
cently shown, the plant itself was placed nearby. 
Back of the show room is the receiving desk, partially 
hidden by a curtain wall of Louvrex glass. 

Access to the second floor show (Please turn to page 46) 
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ACCESSORIES 


TOP, opposite, left to right: Petal fluting cut deep into heavy crystal 
adds distinction to this handblown American vase, 82” high, by Libbey. — 
Trio in Lowestoft from Louis L. Allen. These blue and white vases, 
approximately 12” in height, have matching panels in multi-color on each 
side.—A setting very Chinese in feeling, from Little-Jones Co. The 

lamp is of hand carved bone, shadded in taffeta. 

RIGHT, The Domorgh, mythical birds of Persia, who keep benign watch 
over the soul in its flight from this world to the next. Of inlaid steel, 


13” high, at Mottahedeh & Sons. 


CENTER, opposite, left to right: ‘““The Sleep of Nautilus” by Salvador 
Dali, translated in Steuben crystal by the copper-wheel technique, 16” 
high. Reproduction of an old Ironstone plate, 10/2” in diameter, gold 
lustre, hand decorated with cobalt blue, red and green. Imported 

by S. . Skinner Co.—Gold finished Galvano bronze mirror of oak leaf 
design, 2542” high, from Herman Kashins. 

RIGHT, commodious leather magazine rack, 14” high, entirely 

hand made by Froelich Leather Craft Co. Natural saddle stitching on 


tan or brown leather, or with dark stitching on beige leather. 


BOTTOM, opposite, left to right: Shell vase and cornucopia vase 

of Bethwood Royal china, decorated in multi color and gold on ivory, 

from Beth Weissman.—The center sun ray and pendulum bob of 

this eight-day clock are of spun brass. The brush finished brass numerals, 
cemented on a plate glass face, are in contrast to the white enameled 
hands. Accessory Timepieces Inc.—Decanter, 914” high, and glasses of 
gleaming copper-engraved crystal, imported by Sweden House. Each 
glass has a different decorative motif of birds or animals. 

RIGHT, pastel pink and white sheep in American made Fenwick 


porcelain, 7” and 4” in height, from Charles Hall Inc. 
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Plastics are playing a new roie in the decorative field—pris- 
matic pendants of crystal clarity are now being made of Lucite 
by the Elite Glass Company, and are appearing on chandeliers 
and lamps—When Czecho-Slovakian imports of glass pendants were 
cut off, industry turned to plastics and after some experimen- 
tation, it was found that Lucite, molded in precise outline, 
gave the desired results—These new plastic types have sparkle 
and luster, and in additior, are resistant to chipping and break- 
ing—Chandeliers of almost every style using pendants are now 
offered with Lucite—Among lamp designs with the new prisms, 
there are several Colonial models, chiefly hurricane and astral 
lamps ; also boudoir types—Larger lamps with more profuse use 
of pendants, for Regency and other formal rooms are also avail- 
able—seen at Abels, Wasserberg ... - 


Colonial Williamsburg Inc. and Williamsburg Restoration Inc., 
have opened a new and enlarged permanent exhibit of approved re~ 
productions at the showrooms of Kittinger Company—tThis new 
exhibit features an authentic reproduction of the parlour in 
famed Raleigh Tavern, completely furnished with copies of the 
original furniture, fabrics, draperies and other related acces= 
sories—also a series of fine interiors, decorated and furnished 
in collaboration with Restoration authorities and other 
licensed makers of Colonial Williamsburg Inc., which include, 
in addition to Kittinger—Scalamandre Silks, draperies and fur- 
niture fabrics and trimmings—Friedman Bros. Decorative Arts, 
mirrors—Katzenbach & Warren Inc., wall papers—Pittsburgh 
Plate Glass Co., paints—Blenko Glass Cc., glassware—tThe Boone 
Forge, wrought iron and hardware—tThe Craft House, chine, pipes, 
pens—tThe Stieff Co., silver—Sign of the Golden Ball, pewter 
and brass—Sign of the Pine Tree, brass rim lock—South Salem 
Studios, model of parlour—Ernest LoNano, maker of draperies 
and bed curtains . .. . 


American Provincial is the phrase with which 0ld Hickory Furni- 
ture Co. introduces a complete new line of indoor furniture in 
chestnut, pine and hickory—tThe pine chain we illustrate is in 
a soft antique finish, as are the other pieces in this large 
group—tThe seat, hand woven under water, is of hickory bark with 
an effective ribbon-like weave near the frame edges—An- 
other large group is in "dusty acorn” oak, and still another in 
maple—The outdoor furniture in hickory includes a number of 
interesting pieces designed by Russel Wright for the American 
Way .« « « e 


New trends in carpets and rugs are noted at Firth Carpet Co.— 
designs lean strongly toward the free flowing flower motif, 
carried out in as near natural tones as is consistent with good 
decorating taste—reproductions of quaint heirlooms and museum 
fabrics are also noticeable—with additional interest being 
accorded hand carved chenilles—tThis summer's colors have re- 
ceded somewhat from the brighter values of last winter—yellow, 
a clear flower shade, promises much wider usage, with the yellow- 
green family, from chartreuse to deep (Please turn to page 40) 
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designers and manufacturers M ASON ART 45-51 West 2ist Street 
of upholstered furniture New York City 





Ay 


bloom with all their 
original Nineteenth 
Century charm in this 
lovely English design. 


WARE SUI Arg 


#1377 MOQUETTE 
panel—27” x26”. Stone 
ground with quaint 
bouquet in rich colors. 
Also in black #1375. 


MOTIF SIZE ABOUT 14” x 11" 


ARTHUR-H-LEESOns 


Makers of Fine Period Fabrics 
387 MADISON AVENUE NEW YORK 


Boston « Philadelphia «Chicago + Los Angeles 


OUR NEW BOOKLET OF UPHOLSTERY UNITS FOR DECORATORS IS NOW AVAILABLE © SENO FOR A COPY FOR YOUR REFERENCE FILE 
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BROTHERS + DECORATIVE ARTS, INC 


Mirrors 
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Circa 1785-90 James Fenimore Cooper 


% 8 The largest selection in the United 
States of fine decorative Mirrors, Mantels, 
Cornices, Consoles, Paintings, Wall Brackets 


and Decorative Accessories. “% *& 


(friedman 
BROTHERS « DECORATIVE ARTS, INC. 
MANUFACTURERS TO THE TRADE FOR 38 YEARS 


305 EAST 47th STREET, NEW YORE 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Giiuies, 1008 No. Croft Ave. 
In PHILADELPHIA: Harotp A. Bittine, 33 East Walnut Lene 











NEWSREEL 
(Continued from page 38) 


olive, staging a comeback—In the advanced styling class, Firth 
reports a new trend towards Edwardian colors—purple, slate 
blue, crimson, salmon, bronze, golden-olive and peach... . 


From the Charles P. Cochrane Co. come reports of their new 
peasant types of design which blend so readily with various 
furniture—their “Redfield” rug with its pattern of flowers 
and ornamental squares, and background color of soft tan, 
is in this group—floor coverings to offset the severe lines of 
modern furniture have received special attention by Cochrane 
—their Poppy design in the Marlston Wilton line has a texture 
effect and is in the new Baroque Beige, a light, warm shade 
that harmonizes with the lighter tones of modern furniture. . . . 


The Vernay Galleries, over which Stephen Jussel now presides 
as president, opened the doors of its beautiful new home at 
124 East Fifty-fifth Street, late last month. The Vernay collec- 
tions which have always been concerned with the refinement 
of good antique furniture and objects of art from the 17th 
and 18th Centuries, are in fitting surroundings. Their new 
home is a remodeled building of four floors, connected with 
a winding open stairway, originally designed by that famous 
New York architect, Harry T. Lindeberg. 

Featured at the opening were pieces of antique furniture from 
famous collections, which have been brought here from Eng- 
land, to be placed on sale to save them from destruction. 
Paneled walls from famous English estates have been set up 
as backgrounds for these historic groupings, which include an 
original Oak Room from Chappel House, an old Pine Room 
from the Duke of Richmond’s House at Plaistow, and old pine 
walls from an 18th Century house at Stourbridge. 

Particularly interesting to interior designers is the three-room 
apartment which has been created on the fourth floor. Chip- 
pendale, Sheraton and Jacobean furniture have been combined 


in an average sized apartment to demonstrate the adaptability 
of these priceless antiques. 


Another interesting feature to interior designers is the refer- 
ence library which was donated to the new Vernay organiza- 
tion by Arthur S. Vernay, upon his retirement from the firm 
last April. These precious volumes have been considerately 


placed by themselves in a quiet nook, where one may browse 
among them. 


A successor to their Salubra wall covering, “Fabron”, is now 
being manufactured in the United States by Frederic Blank 
& Co. Inc. Fabron is a specially treated coated fabric, on 
which successive layers of pyroxylin and lacquer paints have 
been applied. It comes in a dull finish only, is washable, and 
will not fade. A noteworthy group of designs in this new 
wall covering has just been introduced by the Blank com- 
pany. We thought the motif of pine boughs in natural color- 
ing was most effective—also the sylvan scene of white birch 
trees. The latter comes in silvery white and greys; green and 
white on a soft yellow ground; and sepia tones on white. 


A unique exhibition was opened recently at Hale’s New York 
showrooms, where a full-scale reproduction of the room, de- 
signed by Ethel Hughes, for the Maharajah of Kapurthala, was 
installed on the second floor. 
reached with Miss Hughes’ imaginative bedroom in _ plastic, 
the furniture of which was all made to her design and with 
textiles woven to her specifications. The headboard of the 


bed was made from a single sheet of plexiglas, sculptured in 
an asymmetrical curve. 


A new high in exoticism was 
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Walk Over Shoe Store, New York City... 
Eugene Schoen & Sons, Architects and Designers, New York City. 


Rawhide paneling on the walls has given 
this fashionable New York City shoe 
smartness—a newer, 
brighter beauty. For styling and for func- inets, radios, decorative screens, etc. 
tional purposes this dynamic material is 
a stimulant to fresh, original expression. 


GUTMANN AND COMPANY, INC. 


Makers of Quality Leathers For Over Half A Century 
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Walls paneled in Tufraw Rawhide. 





Tufraw Rawhide is easy to keen clean, 
and can be used with striking effect as 
a wall paneling and on table tons, cab- 


FREE sample swatches of Tufraw in 
Natural and colors on request. Address 


1511 WEBSTER AVENUE, CHICAGO 








THE ULTIMATE 
EXPRESSION of 
DISTINGUISHED 


DESIGN 


interpreted in the fine 


furniture construction of 


* HOLTAND HOUSE TAVERs, 


Mallin Furniture Co., Inc. 


IN ROCKEFELLER CENTER 


MAYAN RESTAURANT 
Designed by Raymond A. Court 
LOUIS XIV RESTAURANT 
Designed by Raymond A. Court 
CHASE NATIONAL BANK 
Designed by Reinhard and Hofmeister 


ROCKEFELLER CENIaR™ | 
NEW YORK-<QITY # 









A Corner of The Dining Room—Holland House Taverne 
Designed by Brouwer Associates | 
Furniture Executed by Mallin Furniture Co., Inc. 


EAST RIVER SAVINGS BANK 
Designed by Reinhard and Hofmeister 
FRENCH and ENGLISH RESTAURANTS 
Designed by Raymond A. Court 
GATEWAY RESTAURANT 
Designed by Raymond A. Court 


MALLIN FURNITURE CO. Ime. oe a 
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MODERN REGENCY 


There is drama in this table’s wide, wide 
top of black glass, strewn with hand painted 
roses in natural color — there is evidence 
of skilful design in its gracefully curved base 
— 42” in diameter, 26” high. 


; 
! 

Balt, 
% 
7 








AMERICAN HERITAGE 


These charming old chests have been hand 
painted in traditionally correct motifs and 
colors. They have a fresh vigor that con- 
tributes a stimulating note to many decora- 
tive schemes. 


AL Viamente Co. 


ESTABLISHED 1885 
34 E. 53rd ST.. NEW YORK ¢ STRAFFORD, PA. 
1515 WALNUT ST., PHILADELPHIA 
MAKERS OF DISTINCTIVE FURNITURE 


HAND BLOCK MACHINE AND SCENIC WALLPAPERS 
Sole American agents for Zuber & Cie, Desfosse & Karth, Paul Dumas 
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A number of new hand printed scenic papers have been intro 
duced by Grow and Cuttle, at the Merchandise Mart, Chicago. 
These scenics, consisting of five and six panels, are available 
in stock and special colors. Several of the designs can be 
ordered on fabrics for draperies as well. “Pagoda Lake” comes 
in seven color arrangements, or may be had in two colors on 
a silver ground. “Bird and Flower”, a two-toned scenic, is 
made in six color arrangements. A third, “Ming”, also very 
Chinese in feeling, as the name implies, consists of five panels 
in six color schemes. “Millbrook” expresses old world charm 
in the manner previously obtained by French Toile de Jouys, 
and is printed in four typical Toile de Jouy color combina- 
tions. “Devonshire Hunt” depicts a beautiful landscape of the 
hunt, being printed in natural colors on a background of old 
parchment, as well as in two-tone combinations. 


GEORGE GREY BARNARD COLLECTION TO BE SOLD 


The second collection of medieval art assembled by George 
Grey Bernard, is now being offered for sale by the Robinson 
Galleries. The pieces which will be sold individually are on 
view at the site of the old Cloisters at 698 Fort Washington 
Avenue, near 190 Street. The proceeds from the sale will go 
to defray the expenses for the completion of the Rainbow 
Marble Arch of Democracy. This was a long cherished dream 
of the great sculptor, who left instructions in his will for its 
realization. 

Among the many unusually fine examples of Romanesque 
and Gothic art are bits of paneling, triptyches, stained glass, 
ceramics, metal work and textiles. A very beautiful and elab- 
orate catalog has been issued describing each item and illus- 
trating 264 pieces of the collection. Privately printed by the 
Robinson Galleries Inc., the catalog is edited by Martin 
Weinberger, Ph. D. The introduction gives a short sketch by 
George Robinson on George Grey Bernard’s experiences as a 
collector. It points out how, as a teacher at the Art Students 
League, Mr. Bernard was impressed with the lack of fine ex- 
amples of medieval architecture in America. He promised his 
students that he would some day go to France and bring back 
a collection worthy of that era. Because of lack of finances 
and the apathetic attitude of the public it took him forty 
years to make good this promise. His first collection has be- 
come immortalized at the Cloisters at Fort Tryon Park. 
This second collection which is now on sale, comprises in- 
dividual objects upon which Mr. Bernard concentrated his 
time after the sale of his Cloisters. He traveled on foot or by 
bicycle throughout the rural districts of France, unearthing 
are finds on peasants’ farms, kitchen gardens( or imbedded in 
small town structures. For his services in rescuing many im- 
portant objects of art and awakening public interest in medie- 
val art in France, the French Government made him a 
Chevalier of the Legion of Honor. 


DESIGNERS OPEN NEW YORK CHAPTER 


The opening meeting of the newly formed New York Chapter 
of the American Designer’s Institute will be held at the Archi- 
tectural League in New York, on May 20. 

The meeting will be presided over by Ben Nash, who will then 
turn the proceedings over to Scott Wilson, who is chairman of 
the meeting. Scheduled speakers on the subject of “Glass” 
include: George Sakier, Tage Palm, and David Harriton, who 
will cover the subject of decorative glass. Mr. W. J. Aull, of 
the Pittsburgh Plate Glass Ce., will discuss construction glass, 
and T. C. Heisey, of the Heisey Co., will give the manufactur- 


ers’ view. 
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furniture by AALTO 


The designs and techniques de- 
veloped by Alvar Aalto have en- 
abled us to present a complete 
line of furniture unsurpassed in 
quality, livability and economy. 


The No. 44 chair— $54 in muslin 
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| ARTEK-PASCOE INC 


640 MADISON AVENUE NEW YORK CITY 




















MITTMAN DESIGNED—FOR YOU! 
PERIOD, MODERN AND CONTEMPORARY 


Are your decorative plans 





being hampered because you 
can’t find just the piece of 
furniture you have in mind? 
Let Mittman craftsmen help 
solve your problems with 


special designs to meet your 


ar 


requirements. 


‘hatin 


New and really different 
models are being placed on 





the floor in our showrooms 








CUSTOM UPHOLSTERED FURNITURE 
URNITURE — BEDDING — STUDIO COUCHES — SINCE (910 


| continuously. 
i 
: MANUFACTURERS OF CUSTOM BUILT UPHOLSTERED & 
| M. MITTMAN & CO., INC. 
i 316 EAST 53rd STREET, NEW YORK 
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The First Choice of All Smart 
Decorators for SOLID Rock Maple 
and SOLID Honduras Mahogany 
Bedroom and Dining Room Furniture 








Old Meeting House 
crafted by 
WINCHENDON FURNITURE CORPORATION 
NEW YORK: 192 Lexington Avenue 
PHILADELPHIA: 2317 Chestnut Street 
BOSTON: 150 Causeway Street 
THE FACTORY: Winchendon, Mass. 

















OrFicE DESIGN AND DECORATION 


A Profitable Field for Interior Designers 


The interior designer interested in office design and decora- 
tion will find in our extensive line of office furniture many 
items that will aid in creating an interior that will precisely 
express the individuality of a client. Visit our showrooms. 


Macevw- lowler 


Incorporated 


385 MADISON AVENUE NEW YORK CITY 
PL—3-7000 














GALLERY AND MUSEUM EXHIBITS OF INTEREST 


The department of industrial design of Pratt Institute has been 
invited to hold an exhibition at the Art Center, Chicago be- 
ginning May 15 for two weeks. This exhibit includes two- and 
three-dimensional sketches, fully developed three-dimensional 
studies, working drawings, rendering and photographs. Donald 
R. Dohner, head of the department of industrial design at 
Pratt Institute, spoke at the opening on the subject of “Chicago 
as the Design Center of the Nation”. 


The Decorators Club opened an exhibition of “American Paint- 
ings for American Homes,” on May 8, for the benefit of Greek 
War Relief, at the Club’s gallery in New York. The exhibition, 
consisting of thirty-six paintings selected by a jury of important 
art authorities, will remain open until May 24. Among the 
painters represented are: Grant Wood, Thomas Benton, John 
Steuart Curry, Reginald Marsh, John Sloan, George Grosz, 
Louis Guglielmi and Gladys Rockmore Davis. 


The China Trade and Its Influences, the major loan exhibition 
for the spring and summer at The Metropolitan Museum of 
Art, opened to the public on April 23, and will continue 
through the summer. Several hundred objects assembled from 
eighty-three private collections and institutions and from the 
Museum’s own sources show the widespread influence of Chi- 
nese art. They are of an astonishing variety and include paint- 
ings, drawings, prints, tapestries, porcelains, furniture, lacquer, 
and ship models. Some of them were created in the East; 
others are of Western manufacture, combining motifs from 
China and Japan with those of European design. 

To provide an appropriate background for these objects the 
Museum’s large special exhibition gallery has been transformed 
into a gay chinoiserie setting patterned on XVIII century 
designs for interiors. The three rooms have pagoda-shaped 
cloth ceilings of yellow, blue, and red; a similar Chinese color 
scheme is carried out through the gallery. 


The 1941 showing of Blauvelt interiors at the Macbeth Gal- 
leries in New York, created considerable interest, being the 
first time that an interior designer has had an exhibit of this 
type at one of the important art galleries. The collection of 
photographs, water color renderings, plans and materials, re- 
cording the work of James Blauvelt and Associates, opened on 


May 13th, and will continue on view at the galleries through 
May 24. 


The Society of Designer-Craftsmen opened their spring exhibi- 
tion at the Gallery of the Artist-Craftsman, in New York, on 
May 5th, to continue through June 28. This showing is the 
third inclusive exhibition within a twelve month period, giving 
ample evidence of the vitality and creativeness of the crafts in 
contemporary America. Featured in the exhibition is a large 
tapestry by Lillian Holm, a large glass mosaic panel of the 
New York skyline by Stefan Hirsch and a group of fine 
carved glass by David M. Harriton. Furniture and fittings are 
displayed by Tommi Parzinger, and Charak shows a newly 
designed couch. 


Hand woven textiles, ranging from an eighteenth century Eng- 
lish toile, the pattern of which is a reproduction of a Benjamin 
West painting, to modern American examples woven with 
plastics, are shown in a spring exhibit at the Cooper Union 
Museum for the Arts of Decoration. 


An exhibition of the Art of Java and Bali, which opened in 
the Blue Room of the Wilmington Society of the Fine Arts 
May 4th, to continue through May 25, consists of an interesting 
collection of masks, puppets, batiks, and carvings. 
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i941 STUDIO YEAR BOOK REFLECTS WAR ERA 


DECORATIVE ART 1941 The Studio Year Book published by 
The Studio Ltd. of London, England, American edition pub- 
lished by The Studio Publishing, Inc., New York. $4.50 


Not that The Studio’s thirty-sixth annual issue came out three 
months late this year, but that it came out at all is a credit 
to the publishers and an indication of the courageous and 
tenacious spirit of the English people. Among the difficulties 
that attended the preparation of this edition was the complete 
destruction of their London office at 44 Leicester Square and 
continual bombing of their printing plant in the suburbs just 
as they were going to press. Only fellow publishers can fully 
appreciate the full meaning of such hardships added to the 
routine labors of producing a fine publication for such a criti- 
eal audience as the designing profession. In that regard, an- 
other English publication, a monthly, carried an apologetic 
line about having to repeat an old front cover as the color 
plates of the new one had been bombed and they did not wish 
to impose upon their readers the necessary delay for making 
them again. Such a nation is sure to be victorious. 

As regards the 1941 Year Book, however, it naturally reflects 
world conditions both as to content and editorial comment. 
Of the 211 designers, artists and craftsmen whose work is rep- 
resented, almost half of them are from United States and 
Canada, and only 40 are from the European Continent. This 
year the editorial presentation has been divided into two 
sections. The first part is devoted to architecture and com- 
prises about one fourth of the material while the following 
three fourths pertains to interior design and furnishings. 

An extremely interesting introduction to the architectural pres- 
entation has been written by Professor C. H. Reilly O.B.E. 
While, of course, he laments the terrible destruction going on, 
much of which is irreparable, still he soundly believes it will 
lead to improved living conditions all over England. He not 
only refers to the dwelling of the future but also the town and 
city planning. His hope is that many of the great areas now 
demolished in the overcrowded cities will be transformed into 
parks. Again in rebuilding industrial areas there will be the 
opportunity of having green belts separating the factories and 
the residential districts. It will be a consummation and en- 
largement of Sir Christopher Wreu’s plan after the great fire 
of London. Architect Wren’s idea failed because of lack of 
government support and popular demand. Mr. Reilly points 
out that only a strong government policy will prevent the 
repetition of the short sighted desire of people to repopulate 
their old localities. 


He also contends that the new English architecture emanating 
from this upheaval will have a strong native character. It will 
be freed from the foreign international style that has invaded 
the realm of basic English design. 

Grace Lovat Fraser writes the introduction to the section de- 
voted to interior design. Miss Fraser points out that three 
factors contribute to the continued development of the decora- 
tive arts in England. They are the importance that the govern- 
ment places on the maintenance of export trade, the British 
characteristic of “business as usual” under all conditions and 
the amount of attention the war is causing people to focus 
upon their homes. 


There is still some beautiful color work included in this book, 
although not as much as in previous editions. While it has 
fewer pages, partly as much due, probably, to paper restrictions 
as the lack of material, still it may become a memorable vol- 
ume as it is the second edition issued during the second world 
war. We congratulate the publishers upon their achievement! 
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FINE SHERATON MAHOGANY DRUM BOOK TABLE, LOWESTOFT 
BOWL, AND PAIR OF 18TH CENTURY SIDE CHAIRS 


Beauty tn beautiful surroundings 


This is our cordial invitation to the 
interior designing profession to visit 
us in our new home at 


15 EAST 57 STREET 
after June 15th 


ALLEN, INC. 


ON AVE., NEW YORK 
pene 








FRENCH (8th CENTURY EXCLUSIVELY 

















NOTE OUR 
NEW 
ADDRESS 


235 E. 42nd ST., NEW YORK 
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One in a group of low priced decorative mirror frames 
finished in metal leaf at $45.00 list. 


Cc 


208 East 52nd St. 


Lhe DB. J: e bemcomt Eo. Ine. 
New York City 


E. Virginia Kemper 
737 No. Michigan Blvd. 
Chicago, Ill. 


Harold W. Herlihy 
816 So. Figueroa St. 
Los Angeles, Cal. 


STOUFFER’S - CHICAGO 


IRVIN & GORMLEY - DECORATORS 
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BROWER FURNITURE COMPANY 
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DRAMATIC DECOR FOR FABRIC DISPLAY 
(Continued from page 35) 


room and offices is attained by a graceful curved stairway, 
having a balustrade of rowgh plate glass. In this stair-well 
from the ceiling of the second floor to the first floor landing, 
is dramatically hung a featured fabric. 

On the second floor are two more display rooms for private 
showings, the office of Jud Williams, who heads the firm, and 
the main office. The walls, ceiling and casement curtains of 





IMPRESSIONISTIC WINDOW SETTING AT THE GOODALL SHOW- 
ROOM, DESIGNED BY ELEANOR LE MAIRE, FEATURING FOUR HANDS 
AT THE LOOM HOLDING SHUTTLES WITH THREADS EXTENDING 
ACROSS THE WINDOW TO THE FINISHED FABRIC, AN ADAPTATION 
OF A HAND WOVEN MATERIAL ORIGINATED BY DOROTHY LIEBES, 
AND USED IN PAHLMANN’S NEW ROOMS AT LORD & TAYLOR. 


these upper show rooms are beige-pink, the carpet sandy beige, 
and the furniture and fixtures, of bleached ash. 


NEW ADDRESSES 


Paul Hanson Co. Ine., have moved from the fifteenth floor of 
the Merchandise Mart to the Decorative Arts Floor of the 
same building, and are now located in space 611. Here, the 
company have created an entirely new decorative scheme for 
the display of their lamps. The wall color is an aqua green 
with a fir green ceiling while the floor is carpeted in a twist 
weave, combining these two tones of green. Cabinets of sim- 
plified modern design are in a grey finished African mahog- 
any, and all the counters have been topped in grey linoleum. 
This showroom, unlike the others in the Mart, has been air 
conditioned by a separate and entirely new equipment, in- 
stalled by the firm. 


Goodall Worsted Company have opened a Chicago office of 
their Decorative Fabrics Division, at 6-154 Merchandise Mart. 
This new midwest showroom has been designed and decorated 
by Eleanor Le Maire, and embodies the most recent develop- 


ments in display technique. 


A new Temple’s has been opened at 518 Madison Avenue, cre- 
ated by the architectural designer, Alfons Bach. This new 
Temple’s is in reality five shops in one—each a unit marked 
by a different color scheme, where old things and modern 
accessories have been presented against a harmonious back- 
ground, 


Drix Duryea Inc., have moved from 240 Madison Avenue to 
221 East 38 Street, New York. 
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The showrooms of Louis L. Allen, that have been presenting 
fine antique furniture and objects of art to the profession for 
over twenty-five years, are about to remove to new quarters 
on the fifth floor at 15 East 57 Street, New York. Here, after 
June 1, Louis L. Allen Inc., will have their antique furniture 
and decorative accessories assembled on one floor. 

A fine new Los Angeles showroom has been opened at the 


Sawyer Building, 812 W. 8th St., by the Klearflax Linen Looms. 


DRAMATIC STYLE SHOW FOR DECORATIVE LEATHERS 








ALL LEATHER SETTING—AVOCADO GREEN LEATHER WALL WITH 
WHITE DADO, CHINTZ CHAIRS WITH CREAM LEATHER BACK AND 
BABY KIDSKINS JOINED WITH GOLD THREAD FORM TABLECLOTH. 


A dramatic presentation of nine settings in leather was recently 
opened at Macy’s, in collaboration with the Leatherwall divi- 
sion of Blanchard Brothers & Lane. Attuned to the trend, 
leather was highlighted in delicate pastels, jewel tones and 
luggage colors. Leather was introduced on walls, floors, on 
tables, and on lamps; sometimes polished to a patent shine; 
sometimes contrasted with canvas. 

In one of the unique settings an interesting Chippendale sofa 
has been tufted in rich deep red leather, inspired by the inter- 
ior of an old stagecoach. Lamps are made of polished leather 
jockey boots, and the floor is covered in a russet leather rug 
spangled with gold stars. The tablecloth is of baby kidskin. 
A man’s setting—designed with an eye towards masculine love 
of solid comfort,—shows a four section leather sofa in russet 
leather joined with laced welting. Each of these sections makes 
a good sized chair, to be used around a revolving leather 
poker table. Green wool damask and leather go to make up 
another chair, in effective contrast to the russet tones. 

A wall of striped canvas with dado and pilasters in forest 
green leather is the background for a drawing reom that unites 
leather with colored canvas. Pale robin’s egg blue is the theme 
of a luxurious boudoir setting with walls of quilted leather 
in this cool color, studded with tiny mirror baguettes. The 
mirror dressing table reflects a pair of lamps in soft white 
kidskin, tooled in gold, and a dainty bench in leather, which 
is the same color as the wall. 

A modern living room has a wall of buttercup yellow leather, 
polished to a satiny gloss and studded with silver and brass 
nailheads. In this setting a white lacquer secretary has drawer 
fronts of gold slipper leather, flanked by two black glass tables 
on which there are lamps of gold and white kid. 
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TO THE “MANOR” BORN 


An authentic solid cast lead reproduction of a classic 
Old English Fountain. Standing 42” high this is only one 
of many pieces which range widely in size, subject and 
price 





all copies of fine old pieces from the estates and 
manors of England. We recommend your inspection of 
these and other lines, ideal for decorator’s needs, 


S. P. Skinner Co., Ine. 


Successors to Skinner-Hill Co. 


225 FIFTH AVENUE NEw YORK, N: Y. 


Chicago Showroom 
1219A Merchandise Mart 


California Showroom 





Western Furniture Exchange 
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18th Century Furniture 
and Decorative Accessories 





John Guidotti Inc. 


IMPORTERS @ ESTABLISHED 1910 
| NOW CONVENIENTLY LOCATED AT 


235 EAST 47TH STREET 


| NEW YORK 
IN SAN FRANCISCO: JOHN C. NASON, 442 POST STREET 

















Hes the grace of » Tango—the charm of Ni “ws 
tamborine and castanets in Ficks El Rancho Ah Nh eo 
wrought iron furniture. It catches the buyer's YY if r BW td 
eye —wins his applause. Quality is assured by Lf! ¥ i.) A 
the makers of world-famed Cane Craft Rattan * an . 


furniture. Send for new descriptive catalog. 





CINCINNATI - -: n€W YORK 








ANTIQUES ACCENT DECORATOR’S APARTMENT 
(Continued from page 13) 


beautiful rosewood Regency cabinet with ormolu mounts. On 
the cabinet are a pair of water gilded and crystal girandoles 
and an Empire clock. A gracefully designed Regency chaise 
longue, in green and white stripe is against the opposite wall. 
The central lighting fixture is a French tole chandelier in 
gold and black. 

An Aubusson rug, sixteen feet square, which was made for a 
Russian palace about 1820, sets the decorative theme for the 
living room. This rug was smuggled out of Russia after the 
1917 revolution, and purchased in London by a New York 
rug house. Dark wine and olive green are the predominating 
colors in this fabric, which also has eggshell, sky blue and 
brilliant reds. The olive green is repeated on the walls, with 
the doors of olive green and eggshell. Window curtains in 
eggshell silk have a red and eggshell Greek key border. The 
sofa again picks up the red and eggshell in its satin striped 
covering. One of a pair of armchairs in this room was pur- 
chased by Mr. Stewart, at Malmaison and was supposed to 
have been owned by Empress Josephine. When he acquired it, 
it still had the remnants of needlework covering with the initial 
“J” in the center. Among the other interesting pieces in this 
room are the four lustre brackets from Kingston House, of 
London, a fine crystal chandelier from Yorkshire, an Italian 
Empire walnut and gilt mirror, and four old Directoire prints 
of the four seasons. 

Because the dining room is small and opens onto the living 
room, the eggshell and red is carried out as the principal 
color theme. Of predominating decorative interest in this room 
is the wall paper designed by Mr. Stewart in eggshell and 
red, with red swag border. Four splendid rosewood Regency 
chairs with metal mount repeat this red in their satin cover- 
ings, while the satin table throw is of eggshell. Upon an 
Empire console, also designed by Mr. Stewart, is a pair of 
Regency marble and bronze candlesticks. A Regency cabinet, 
near the window, has been converted into a combination 
radio-phonograph. 

In contrast, the master bed room has English 18th Century 
furnishings. This turquoise and eggshell chamber has a large 
Sheraton canopy bed draped with English chintz of a tur- 
quoise and deep red pattern on an eggshell ground. A Sheraton 
mahogany sofa table with satinwood cross banding, is used 
as a dressing table. Directoire consoles for night tables, with 
Empire lamps complete the decorative scheme. 

The cocoa and grey guest room is again French. Directoire 
day bed introduces the color highlights, having head and foot 
board of grey, yellow and white satin. Louis XVI chest and 
side chairs add charm to this setting. 

Many of the antiques in Mr. Stewart’s collection are not 
included in this small apartment. He is keeping them in a 
safe place until the time when he can assemble them all in 
a fine country home. 


(941 APPROACHES TO GOLOR 
(Continued from page 23) 


But color can and should be known beyond this, by an analysis 
of these perceptions. These new approaches to color today are 
in this secondary knowledge field. The vast amount of curiosity 
about color that has been aroused in the public, especially 
that part of the public which is our potential market, make 
all these approaches most timely. Not only do they help the 
ultimate consumer in clarifying and simplifying the confusion 
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she feels because of her lack of conscious experience with 
color, but they give the professional who is selling to her 
symbols by which to make this intangible element more un- 
derstandable, and thus make the selling procedure easier. 

We live in a period today when the surge of creative forces is 
continually expanding our use of color. We no longer find 
ourselves limited to one pallette, to the brilliant color of the 
primitives, to the muted hues of the 18th century, or to Vic- 
torian purples. We use them all. This is also partially due to 
our social structure, in which the whole scene can no longer 
be dominated by the emotional and psychological reactions of 
a small group. And it is also due in part to the new techniques 
which have so marvelously added to the industrial pallette. 
These techniques have brought new life to old materials—as 
for instance, leather—and because of them, these old materials 
are today being more successfully used than ever before. 
Besides increasing the colors used, the social structure is con- 
stantly widening the group to which they are available. Yet 
this new group has no immediate basis of experience of what 
to expect of the available colors. Close behind them is the 
drabness and ebbing of color of the turn of the century, and 
the acceptance of that drabness has beclouded their color 
judgment. 

Color has also gained a new preeminence because of the trend 
away from pattern to plain areas. Color has thereby become 
more obvious and more emphatic, and the necessity not only 
for correct tonal value, but for depth and quality, has increased. 
In this total color background, and in the fact that the home 
is the logical place where an individual can be free of restraint 
and express his color potentialities, we find the need from 
which the various new approaches have sprung. Certainly, 
since this problem belongs to all of us, we should welcome 
any aids to its solution. 


QUANTACOLOR 


The Quantacolor system code colors is divided into four 
pallettes. This is really a division of colors by intensity, but 
instead of labelling the pallettes by light ranges, they are given 
color names—true scarlet, yellow, light green, blue-lavender. 
These color names for the groups may also indicate that they 
are a component part of each color in the group. The Quanta- 
color operates on the theory that all colors fall into these four 
ranges, and that every person is drawn to one range emotion- 
ally. The other spectrums lie without the emotional sphere, 
but can be recognized and appreciated intellectually. The emo- 
tional or primary appeal of these groups is about equal—25% 
of the people are found to prefer each group. 

The four pallettes are characterized as follows: the true scarlet 
is “Radiant”; the yellow compensation is “Vibrant”; the light 
green is “Clear, Cold”; and the lavender is “Mellow, Humid.” 
All colors appear in each group. Quantacolor proposes that 
each color in a group blends harmoniously with every other 
color of that group, and that this, instead of matching, should 
be the basic rule for using colors together. 

A discussion of these four spectrums is fascinating because 
Quantacolor also suggests the designs and forms that are best 
suited to each of them. 

For instance, the Radiant, advancing-color, group is said to be 
adapted to static, separated, bold pattern. So strongly do the 
colors of this group retain their identity that they kill an all- 
over design. On the other hand, the Vibrant colors are emi- 
nently suited to allover design, because the colors vibrate or 
flow into one another so pleasantly. 

The Clear colors, cold and chalky, throw off light, and for this 
reason they lend themselves to transparency. They are the 
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WILSEY-HEMSTREET 
515 MADISON AVE. 
NEW YORK CITY 


Announce the first comprehensive collection of 
hand painted Chinese Borders, also wall and screen 
panels suitable for XVIII Century and modern 
rooms. Imported by Beatrice Kates. 


Southern Representatives West Coast 
Don Romaine—Ben Hannewyk C. W. Stockwell, Ltd. 
2203 Cedar Springs Avenue 3262 Wilshire Blvd. 
Dallas — Texas Los Angeles, Cal. 


CHARLES H. BECKLEY, Inc. 


SHOWROOM & FACTORY> 305 EAST 47™ STREET 
NEW YORK, N. Y. 


TELEPHONE « PLAZA 3-1190 
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FOR YOUR MOST 


Beautiful cme 


—CRYSTAL CHANDELIERS 
and LAMPS 


—truly inspired rooms 
—rooms that confirm 
your reputation—may 
very well stem from 
our exquisite fixtures. 
Make the most of your 
lighting requirements: 
be certain to visit our 
display rooms — New 
York’s most complete 
showroom. 








Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive 
Lighting Fixtures and Lamps 


2 WEST 47th ST. NEW YORK 


L 








JAVA RINC LIZARD’ 


COLWELL CO 


3e@5 E 63 NY 


STYLED AND DESIGNED 


* 














most separate of all colors and so are suited to clean, flowing 
line designs. These colors make a small room larger, tend to 
make everything seem farther apart in space. 

The Mellow Humid tones of the fourth group, Rembrandt's 
pallette, are the most blending, and the least separate of colors. 
They are colors of receding action, colors of tradition, of old 
age. Such colors are eminently fitting for luxury fabrics—deep 
pile, brocades, brocatelles with curving, sinuous design. Inter- 
estingly, these have been the favorites of Schiaparelli and the 
rest of the high-style couturiére, 

By a knowledge of these color groups and their actions, a 
manufacturer could reduce his color range and at the same 
time, appeal to a much wider market. 

The individual partialities for each of these four pallettes 
would account for the fact that a designer’s first choice of color 
harmonies is not always that which appeals instantly to the 
client, and that it sometimes takes several suggestions before 
one is accepted. The designer is unconsciously working in his 
own emotional pallette which may not happen to be that of 
the client’s. A recognition of this, and a careful evaluation 
of the client’s preferences will immediately reveal to what color 
group he favorably reacts—and from then on everything is 
smooth sailing. 


THE BOWSER ANALYSIS 

The Bowser color analysis believes that every person can use 
some intensity of every color. U. S. Gypsum dramatized this 
story with models against Texolite paint backgrounds, at their 
show at the Hotel Plaza, in April. 

The Bowser analysis makes a personal appeal by classifying 
people instead of colors. Mrs. Bowser finds that most every one 
falls within five types—blond, brunette, redhead, silver gray, all 
American or brownhaired. While advertising campaigns have 





NOTICE 


IF YOU HAVEN’T RECEIVED 
THE LLOYD 1941 STYLE 
DICTIONARY OF CANADIAN 
AND ENGLISH PAPERS, 
PLEASE WRITE TO 


W. H. 8. Lloyd Co.. Ine. 


NEWARK NEW YORK BOSTON CHICAGO 








De Olde Mantel Shoppe 





REGENCY IS RIGHT! 
This antique mantel, with its 
fine Wedgwood medallions, is 
in the best tradition of the 
decorator’s currently favored 
period—Regency. 


A Buy of the month at 
$195.00; other period mantels 
at reasonable prices. 


251 EAST 33rd STREET 
NEW YORK (EST. 1879) 
J. W. JOHNSON, Prop. 
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emphasized the first three types, yet these account for only 
40% of the market. The all American type is another 40%. 
It is interesting to note, furthermore, that the silver gray type 
—the remaining 20%—controls either directly or indirectly 
75% of the money spent today. The Bowser system keys color 
to these types by intensity. The intensities which can or can- 
not be worn by each type are the same for all colors. 

One of the achievements of this analysis is that it has reduced 
its theory to a simple device, a small card, or color ruler. This 
gives the six spectrum colors, plus grey and brown, in a range 
of intensities from deepest shades to lightest tints. For each 
of the types a card is scored differently, the intensities which 
are not good being crossed out. The card serves as a concrete, 
easily-used shopping guide. 

In addition to using the Bowser color ruler, Texolite has fol- 
lowed through by keying its own color charts to the five types. 
Using twelve excellent deep colors, they have shown three 
intensities of each, given the formula for mixing them, and 
then noted the types that can use each intensity, according to 
the above analysis. 


DU PONT’S COLOR-SELECTOR 


DuPont has also evolved a device for the selection of colors in 
paint. Called the “Color-Selector”, it shows dramatically the 
effect of various colored paints for both the interior and ex- 
terior of several types of homes. It includes twelve color 
photographs of attractive interiors printed on transparent sheets 
—with the wall colors omitted. By superimposing these sheets 
on the hundred large color sheets of the selector which repre- 
sent possible wall colors, it is possible to visualize the results 
to be expected. The hundred interior colors are divided into 


seventeen color groups, and two style groups, Colonial and 
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18th Century Chippendale 
Carved and Gilded Wall Mirrors 


@ Illustrated above is one of an important pair of 
mirrors of exceptionally fine design, chosen from 
our extensive stock of authentic English Antiques. 
Height, 55”; width, 35”. 


Needham’s Antiques, Ine. 


J. E. TRELEAVEN 
IMPORTERS OF 
ENGLISH ANTIQUE FURNITURE. 
PAINTINGS AND WORKS OF ART 
ELDORADO 5-7493 


143 EAST 57th STREET 
NEW YORK 








Individual 
Lamp Bases 


Specially designed 
Lamp Shades by 


Whitehall Moffman, .™ 


14 East 56th Street x. FG 
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Made To Your Specifications 


A special order department to meet the exact- 
ing requirements of contract work is a feature 
of the Molla organization. Unusual furniture 
and decorative treatments in wrought iron, cast 
iron, iron and reed and rattan are executed 
from your blue prints... or our original de- 
signs submitted for approval. Among the many 
jobs executed by Molla are Lily Dache’s Chicago 
showroom, John Frederick’s New York show- 
room and the Vera Megowen Daro Tea Room. 


The 1941 Molla line of Garden Furniture rep- 
resents a departure from the usual styling. The 
new rattan furniture is reinforced with iron 
frames not visable to the eye ... all metal 
furniture is Rust Proof and Chip Proof. 


Write for New Catalog 


—___ molla. ime. 


410 East 32 St., New York, N. Y. MUrray Hill 3-5874 

















CUSTOM BUILT 


UPHOLSTERED FURNITURE 


IN PERIOD DESIGNS 








¢ FOR Spring Showing, many new additions to our wide 
range of period upholstered pieces, featuring the popular 
Regency. Bring or send your clients to our new show- 
rooms. 


BEVERLY UPHOLSTERY SHOPS, Inc. 


Designers and Manufacturers of Upholstered Furniture 


260 FOURTH AVENUE NEW YORK 














Regency. The sheets are held by a loose leaf arrangement 
which permits their removal for actwal trial, a decided improve- 
ment over the usual tiny “chips.” 


PLASTACELE COLOR BOX 


Another interesting DuPont contribution to easy selection of 
color, is the Color Box devised by Howard Ketcham for stock 
colors of Plastacele, a cellulose acetate plastic. This plastic has 
wide application in the decorative fields. From the unlimited 


- number of colors available, a selection of about three hundred 


has been included in the box. These were chosen on a basis 
of sales figures, manufacturers’ requirements and economy of 
production. Each color in the box is the color of highest 
acceptance among many related-sequence, but not stocked 
colors, for which it is a key. In addition, since the color 
intensity varies with the depth or thickness of the material, 
each color dise has four levels of thickness, which reveal these 
color changes. 


MOHAWK’S SLIDE RULE 


For Mohawk rugs, Lurelle Guild has evolved a plan by which 
the proper color harmonizes for a room can be arrived at by 
the use of a color slide rule together with a color book. This 
color book has a page given to each of the ninety-six colors 
featured by Mohawk. They are shades and tints derived from 
nine basic colors which were found, from sales records, to be 
most popular throughout the country. On each page the colors 
are shown first in rug intensity, then in 80% of that, then 60%, 
40%, and 20%. After the desired colors have been selected, 
they are inserted in the color slide rule, which indicates the 
correct intensities of each in order to produce the proper color 
balance. The intensities of these ninety-six colors is the basis 
of Mr. Guild’s color recommendations for Johns-Manville wall 
materials. This, of course, immediately establishes an avail- 
able wall and floor covering coordination. 


STORE COORDINATIONS 


Further recognition of the importance of color is to be found 
in the mass education and acceptance fostered by the retailer. 
The manufacturers’ cooperation is of course essential—and 
even the inawguration of a store plan sometimes lies with a 
group of manufacturers. 


THE PENDLETON SHOP . 


The Pendleton Shop offers to stores an effective controlled 
display. This group, which found its beginning in Joseph 
Platt’s work for Robert Irwin furniture, consists of merchan- 
dise in popular price ranges. There are now sixteen partici- 
pating manufacturers, for whom Mr. Platt acts as coordinator. 











MERCERIZED COTTON THREAD 


Economical and adaptable sewing thread 
for DRAPERIES. Used on Silk, Cotton 
and other Fabrics. 


Complete line of all shades in stock. 
Send for color card and prices. 


HENRY MYER THREAD MFG. co. 
319 W. Van Buren St. Chicago, III. 
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The coordination is based on style and color, as well as price. 
The color coordination is one of matching, based on ten fixed 
colors. These colors were selected through a composite of the 
manufacturers’ sales records, and then Mr. Platt chose a par- 
ticularly pleasant and usable expression of each. 


COLORTHEME 


Another furniture manufacturer that has come to recognize the 
importance of color harmony in their ensembles is the un- 
bar Furniture Manufacturing Company. Their system is called 
Colortheme, and is styled by Edward J. Wormley. This prin- 
ciple involves seven various textures of fabric in seven colors 
and available in six grades. By this combination there are a 
total of 300 fabrics from which interior designers may select. 
Therefore, a client who prefers green for her “color theme,” 
can be offered a choice of several ensembles, each one based 
on her favorite color. 


WISHMAKER PLAN 


The Wishmaker group grew out of the retailer’s need to pro- 
vide his customers with a collection of merchandise that would 
be harmonious however it was ensembled. To insure this har- 
mony, Wishmaker first made a selection of seven authentic 
Regency colors, since the style to be promoted was Regency. 
Then, acting on the principle that a color really harmonizes 
only with istelf, or harmonizes with other colors only in the 
degree that it finds itself contained in those colors, these 
original seven colors were subtly altered by blending them with 
a percentage of the others. The seven final colors that were 
evolved can be twisted and combined in any manner, and they 
will always harmonize with each other. The vast success of 
the Wishmaker project in meeting its purpose is shown by the 
large number of stores that have taken over the whole set-up 
last year, and by the increasing number that are planning to 
use its new variations this year. 


A.M.C, GROUPS 


Another retail approach of similar success has been Freda Dia- 
mond’s American Regency promotion for the A.M.C. stores. 
Last year six basic colors were carried in all merchandise 
groups in exact matches. This year the plan will be somewhat 
changed and elaborated upon. There will be additional colors, 
but instead of having always an exact matching of color, in 
many cases a harmonious shade of the same color will be used. 
This variation will be based on sales records of colors best 
adapted to particular kinds of merchandise. The selection of 
both the six basic colors for the Regency group and the new 
colors for the coming modern and maple groups, has been 
made upon vast sales experience of manufacturers and stores. 
From this mass of color direction several important facts are 
at once evident. One is the swing to color by every industry. 
Another is that every color is today more compatible with 
every other color, because there has been a general clearing 
of colors through technical progress as well as style trend. 
Muddy hybrids have been eliminated. This makes all mer- 
chandise in the market so much more usable in combination 
with all other merchandise. For this reason the percentage of 
errors which even a person ignorant of color rules may make 
is reduced. Lastly, it is aparent that there is a growing knowl- 
edge of color action: that color is no longer being accepted 
emotionally only, but that its behavior is being subjected to 
an intellectual analysis which is bringing about a better under- 
standing of it. 

It has been said that the more difficult it is to investigate a 
subject experimentally the easier it is to concoct theories that 
are not killed at birth by inconvenient facts. Color is difficult 
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The showroom that is not only re- 
plete with all styles and periods of 
furniture, but where ideas abound 


for interior designers as well. 


D. Becker & Sons 


MANUFACTURERS OF 


UPHOLSTERED FURNITURE 
1151-1161 N. THIRD ST., PHILA. 














FIREPLACE EQUIPMENT 





Franklin Stoves 


True old Colonial designs—which give heat and beauty to 
rooms which have no fireplace. Save building costs. Our repro- 
ductions are cast from the most beautiful originals, Prices 
$25 up. Catalog “Franklin” on request. 


* 
MANTELS SCREENS ANDIRONS GRATES 


Cabin Yechaon 


INC 





175 €AST GOrmn. Str NEW YORK 
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For Prestige and Profit 


The Tomlinson Contract Department 
Offers a Specialized Planning Service. 


All of the individual talents and abilities of a 
large expert designing and interior decorating 
staff are coordinated in the preparation of 
complete layouts of furnishing arrangements. 
Tomlinson factories have built dependable 
furniture for 40 years. Experience has de- 
veloped lasting construction for every unit— 
Superior materials, finish and fabrication is 
your guarantee of satisfaction, 


FURNITURE % [OMLINSON 


WHOLESALE EXHIBITS 
New York, 385 Madison Avenue 
Chieago, 1776 Merchandise Mart 
Pittsburgh, 907 Penn Avenue 
Detroit, 629 Gratiot Avenue 
High Point, Tomlinson Exhibition Building 








Aubusson and Needlepoint 


Designed for the Exacting Decorator 


Paul €. Longoni 
329 East 52nd St. — New York 


Furniture Covers, Wall Hangings, Rugs 
Also Repairs 





to bring to practical definition. But each of the discussed ap- 
proaches is an attempt to give a practical handle to color 
theory. With such increasing effort and attention we will dis- 
cover more signposts and better directions to help us on the 
way. The fact that there are so many attempts all on the same 
road would seem to indicate that it is the right road. 


BAKER FURNITURE CO.TOOPENA MUSEUM 


A five year lease has recently been signed by Baker Furniture, 
Inc. for the entire second floor of the Keeler Building in 
Grand Rapids. Plans are being made to devote this additional 
space in the showroom to a museum of furniture in which 
will be housed approximately 150 antique pieces acquired 
over a period of years by Hollis Baker during his extensive 
travels in Europe. 


The collection is largely made up of French and English pieces 
of eighteenth century and early nineteenth century design and 
is one of the most extensive and interesting collections of an- 
tique furniture in the country. In addition the museum will 
contain a large number of detail drawings of furniture from 
important museums and private collections, as well as many 
casts of carvings and parts of furniture made from the originals. 
This museum will be open to the public daily. 


PERSIAN RUG MANUFACTORY REORGANIZATION 


A reorganization has been announced by the Persian Rug 
Manufactory and the new company will be known as PRM 
Floor Coverings Inc., where they now occupy space on the 
10th floor of the same building, 136 East 57th St. 

A new and modern showroom was opened about May 10th 
incorporating several new innovations in layout and display 
methods. They will maintain the same policies adhered to 
by the firm they succeed. The personnel of the new organi- 
zation comes from the old company. They are Hubert S. 
Harper, president and treasurer; Frank E. Forshaw, vice- 
president; and John T. Lilley, secretary. 


AMERICAN ART AND WILLIAM PAHLMANN 
(Continued from page 25) 


artist in the lighting field—Mr. Feder. This expert, who is 
responsible for the splendid lighting effects, has had wide ex- 
perience in stage and commercial display lighting. He has 
brought the fruits of his knowledge into the realm of interior 
design and has created remarkable results, 

A three room penthouse and a small three room apartment 
with a central aisle between comprise the new Pahlmann set- 


tings. The penthouse rooms, together with the living room of 








Telephone: Wickersham 2-2300 


Founded 1886 


KENT COSTIKYAN 
709 FIFTH AVE.—at 55th ST, NEW YORK 


KENTSHAH HANDWOVEN ORIENTAL RUGS, ANTIQUE 
CARPETS AND MODERN 
SEAMLESS PLAIN CARPETS FINE CHINESE RUGS 
AUBUSSON AND SAVONNERIE RUGS 
NEEDLEPOINTS AND BESSARABIAN 





Our Booklet on ‘‘Types of Rugs Suitable for Different 
Rooms” sent free to Decorators on Request. 





BOSTON e CHICAGO bd LOS ANGELES 











LYON | 
FURNITURE MERCANTILE AGENCY | 
Est. 1876—Publishers of aven-O9 BOOK 


NEW YORK, N. Y. of be. 
185 Madison Avenue 













CINCINNATI, OHIO 
Rerenence Boox 6 East Fourth Street) 


BOSTON, MASS. 


SH CHICAGO, ILL.| 
FURNTIORE y | 
No. Sta. Industrial Bidg. 


MeRCAN TILE AGENCY Ay 221 North LaSalle Street 


PHILADELPHIA, PA. 


GRAND RAPIDS, MICH. 
12 South {2th Street 


Ass’n of Commerce Bldg. 


HIGH POINT, N. C&— 


LOS ANGELES, CALIF. 
Wachovia Bank Building 


12th Street at Broadway 


THE NATIONALLY RECOGNIZED CREDIT AND 
COLLECTION AGENCY OF THE FURNITURE INDUSTRY 


AND TRADES KINDRED—CARPET—UPHOLSTERING—REF RIGERATOR 
—STOVE—INTERIOR DECORATION—LAMP AND SHADE—FRAME AND 
MIRROR—HOUSE FURNISHINGS 








| 
BOOK OF RATINGS—CREDIT REPORTS—COLLECTIONS | 
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the small apartment, are illustrated with this article. The pent- 
house living room features a portrait of Mrs. Craig Whitney in 
ski clothes by Ernest Fiene. The atmosphere is of restrained 
formality. Di-Noc, which is widely employed in all the 
rooms, is here used on the rusticated fireplace wall simulating 
veined marble. A similar treatment is repeated on the ad- 
joining wall. The baroque scrolls of the rug accentuate the 
curves of some of the furniture. 

The penthouse “all purpose” room has as its principal decora- 
tive feature, “Dress Rehearsal” by Georges Schreiber. It is 
a very informal setting equally appropriate for dining or re- 
laxation or for use as a game room. One wall is formed by a 
garage overhead door and disappears into the ceiling on notice, 
opening the room upon a landscaped terrace. The false ceiling 
hiding the operation of this disappearing wall, is of laced dark 
green awning material. The light oak furniture and block 
designed linoleum adds to this room’s casual decor. 

The bed room of this suite is very contemporary in feeling de- 
spite the Directoire chairs and other period furnishings. Rob- 
ert Philipp’s “Pensive Girl” is of a young person in keeping 
with the color scheme and simplicity of the room. Among 
the unusual features in this setting are the Di-Noc cabinet 
fronts having a woven leather motif, and the Di-Noc cane panel 
design wall which serves as background for the twin beds. 
Unique lighting in coves over the individual mirrors adds to 
the soft illumination. 

The living room of the small apartment has the Grant Wood 
“Adolescence” flanked by a branched candlestick over a black 
cast iron mantel of the vintage of 1860. Comfortable chairs of 
a questionable period, a tall brown American secretary like an 
old bookkeeper’s desk, and lacquer side chairs from England, 
are among the quaint furnishings. Colorful large floral cur- 
tains with the material repeated on a tufted sofa gave a striking 
design element to this setting with plain walls and plain up- 
holstery materials, 

Frederick Taubes’ “Flora” enhances Pahlmann’s shingle room 
revamped into a dining room. The shingles have been painted 
a sharp chartreuse and the floors covered with a flowered 
chintz, the same as used for the curtains and the covering of 
the banquette. 

The bed room of this grouping has Luigi Lucioni’s pair of 
still life paintings. From Pennsylvania came the black bureaus 
with gold and flower decorations and marble tops. A splash of 
color was introduced by the mid-Victorian tufted sofa in deep 
red. 

The aisle separating these two groups of rooms has John 
Stewart Curry’s painting of an osage orange grove. The furni- 
ture in this section is simple in design, reflecting Pahlmann’s 


work shown two years ago in his Pacific Modern Group. 
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MODERN FURNITURE 


CORP. ; Pa 
305 East 47th St., NEW YORK ie 
@ 








Serpentine Desk or Night 
Table Lamp; Eleven 
Inches High. Sheffield 
Silver or Old Brass 
Finish. $15.00 list. 


Deul Weill, Inc. 


20 East 49th St. 
New York City 











The 
Beresford 
Table 





Illustration shows drawer open. 


Entirely hand-made of the finest Mahogany, 
the Beresford Lamp Table has a beautiful 
swirl figured top, and a secret drawer. Hand 
finished with a Satinwood-tone base and a 
mellow brown Mahogany top, this table is an 
excellent example of exquisite Eighteenth 
Century cabinetwork, List price $95 sub- 
ject to usual trade discount. 


Westminster House 


385 MADISON AVE. NEW YORK, N. Y. 
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EXPERIENCE CANNOT BE IMITATED 


We place at your disposal results of more than 30 
years spent in perfecting processes for turning out 
decorative wallpapers, friezes and borders. Color or 


combination of colors and designs to meet your choice. 





Also exact reproduction of your designs. 





You should not confuse our papers with any other 
hand-made paper. Our experience and process enable 
us to get results that are scarcely distinguishable from 
Block Printing. You can depend upon us for a highly 
distinctive paper at lowered cost. 


spiegel-framson 
690 Broadway New York 
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322 East 44th Street, New York 

Ps TE oh es ove sickccccecsarsdacesverss 47 
740 Rush Street, Chicago 

fie Bo ee rer eee errr terres 44 
385 Madison Avenue, New York 

LIBBEY-OWENS-FORD GLASS COMPANY ........... 2 
Nicholas Building, Toledo, Ohio 

TEAMDOE,. PATE. COs, TG. cicicvecccciiccesevccccncve 7 
15 East 26th Street, New York 

611 Merchandise Mart, Chicago 

SE: hs ice: Gs, Te. oo incccc ene rcccesesescvens 47 


225 Fifth Avenue, New York 
12194 Merchandise Mart, Chicago 
Market at 10th Street, San Francisco 


Se Ss DES. ccceeatdsesskbetstaneonseuseatae 55 
20 East 49th Street, New York 
WHETRMALL-TIOPEIAM, TG. oc cicccccccescccccecsese 51 
14 East 56th Street, New York 
os Bh A rrr ee re Tey Terre T 41 
1511 Webster Avenue, Chicago 
WINSTON, CHARLES J. & COMPANY, INC. ........ 50 
2 West 47th Street, New York 
Ds, Ss, Ns, Sibi 06dsrdendicwncscciesedsces 53 
175 East 60th Street, New York 
TE GE WERT, FU ons 0s se bcscsscccvcces 50 
251 East 33rd Street, New York 
NN gir ibcndd aun edaceesenedaceeavnte 47 


740 Rush Street, Chicago 


FRIEDMAN BROTHERS DECORATIVE ARTS, INC... 40 
305 East 47th Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


oo ee ee rer rrr 46 
208 East 52nd Street, New York 


I I I iia iceG puleena swan enebes ena 54 
329 East 52nd Street, New York 


MYER, HENRY, THREAD MANUFACTURING CO. .. 
319 West Van Buren Street, Chicago 


wn 
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SCALAMANDRE SILKS, INC, .......cccccess Second Cover 
598 Madison Avenue, New York 

620 North Michigan Street, Chicago 

120 Boylston Street, Boston 

95544 N. La Cienega Blvd., Los Angeles 


PE MU WO hnviciccicinsdencccscsensesoe 10 
740 Rush Street, Chicago 

515 Madisen Avenue, New York 

442 Post Street, San Francisco 

812 West Eighth Street, Los Angeles 

2203 Cedar Springs Avenue, Dallas 


DIAMENT, A. L. & COMPANY 
34 East 53rd Street, New York 
1515 Walnut Street, Philadelphia 
Strafford, Pa. 


LLOYD, W. H. S., COMPANY, INC. 
48 West 48th Street, New York 


I, Si ciinawninba ed bnacdsnwnchkedieeebewe 56 
690 Broadway, New York 


Ce EEE ee ee rene eee 49 
515 Madison Avenue, New York 
2203 Cedar Springs Avenue, Dallas 
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i What Do Your Clout, Ws ; 
& hat Do Your Clients Want? “e 
ao : 
Vs "TA Ss 
Zan Shey come lo you, an Interior FG. eugner, tecause of Your acknowl. ? 
“fe , 

Sy ' ) a y 7 " 
4 edge d wef we lion for geod laste and individual ly of decorative <a 
ye Crp vesston. Shey defend on Your recom mendation fer ferndure bhat has Ox 
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J character and 63 Atntvinsicall Y good Foe tnitance, Baker Furniture. ( - 
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a C nt y in Baker Furniture do you Showrooms for the trade: ‘> 
S ——ae () 
try find All these outstanding and Exclusive Features: NEW YORK A. H. Stren FURNITURE Co. wr 

‘ ~ Genuine Old World Finish. Crown Glass, Connois- 28 West 20th Street b 
: CHICAGO Knapp & Tusss, Inc. 
ala seur Polished Leathers, and Careful Adherence to the Oth Floor, Merchandise Mart Or 
a traditional characteristics of fine old pieces. GRAND RAPIDS 2nd Floor. Keeler Building BB 
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